
RESERACH ABSTRACT
Based on interviews, participant observations and extensive literature analysis, this thesis traces

the self-fashioning of an international techno-scientific subculture: the DIYbio network. Starting from
the narrative formation of the figure of the bio-hacker, this work follows the composition of the trope
of recombinant DNA as a widely available and domestic technology modeled on the myth of the
personal computer revolution. It then moves from the foundation in 2008 of the DIYbio network, to the
establishment of the firsts 'community laboratories', tracing the contingent orchestration of a diverse set
of people, sites, tools and events, into a four-year community building effort.

Due to its recent emergence, in the science studies only a limited number of research initiatives
engage with the DIYbio network. Such works, mainly in the form of dissertations chapters and short
articles are analytically rich but empirically insubstantial as each focuses only on specific aspect of the
network sub-culture (Aguiton, 2010; Delfanti, 2010; Roosth, 2010; Meyer, 2012a). This thesis
recognizes the emergence of the DIYbio network as a cultural phenomenon in itself and addresses the
gap in the literature by tracing how DNA did become hackable and biology personal. Following Donna
Haraway's effort to critically address the politics of technoscience as a practice of “turning tropes into
worlds” (1994, p.59), the overarching topic of this research focuses on how the trope of the biohacker
became a world, and what type of world. The aim of this research is, therefore, to explore how
members of the DIYbio network and biohackers define themselves, construct their identities and
organize their work, as well as to situate the discourses and practices of DIYbio members in a context
where governments and industries are intensifying their effort to make the coming century of biology
into a reality.
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